brain examinations, which 
e examined, is an irrefutable 
; the two weeks following the 
> that the official story (of a 
is probably not tine, since it 
i of a fraudulent specimen at 
onsistenl with the now-docu- 
the autopsy on his body and. 
iiday morning', ^25 November 

:s and Boswell know the real 
cimen, suppress the evidence 
hey were given. [Editors note: 
ortunately, thev have chosen 
a rent I y preferring the severe 
r supposed incompetence, to 
this stage iojjieir lives that 
mlroversy. 




om photograph of brain 

i Figura A. Distortion dua 
rial. 

e from photograph of brain 

In Figure A. Black line 
age predicted based upon 
ated to be composites. 



j the photographs in the national 
| nd brain exam, and cannot be 

! Kennedy. 

' 

iley, Ph.D., ,4 Tbe Head Wounds 
|3J, pp. 1-15, as it appears in a 
ion Science (1998), p. 165.} 











Interviews with Former 
NP1C Employees: 

The Zapruder Film 
in November 1 963 

Douglas P. Horne 

[Editors note : In June and July of 1997, the ARRB interviewed two former CIA 
employees of the NPIC (National Photographic Interpretation Center), Homer 
McMahon and Bennett Hunter, who were involved in processing a home movie of i 
the death of JFK the weekend of the assassination. As Douglas Home observes in 
a memorandum not included here, the Secret Service agent who couriered this , 
film — which appears to have been thejpriginal “out of camera film taken by I 
Abraham ZajlrucI jF-^tbllie NPIC totdTlicm IHaHhe film waiTdeveloped by Kodak U 
at Rochester, NY, contrary to the existing documentary record, which indicates 
that the’film and three copies were processed in Dallas, TX, instead. These reports 
are as astonishing and revealing as those concerning the occurrence of two brain 
examinations and the existence of two biains, which once again demonstrates that 
the ARRB has produced far more than its share of "smoking guns. 'J 
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Who called whom 7 



Dava Montague and Douglas Homa callad Homer A. McMahon ol 
Whnasaaa/Conauftanla 



pMcrlptlon of the Call 

Subject: Dava Montague and Douglaa Homa Callad Homer A. McMahon (Modified on June 

Summary of the Call: ... 

[See Contact Proflla lor details on how this indMdue! waa localad.] 
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Murder in Dealey Plaza 



•H« wa* tf» Head of NPICT. color lab In 1963. At that time NPIC was no longer in NW Washington 
above Sleuarl Motor* (where it wa* during the Cuban Missile CrtaJa), but had relocated to BLDG 213 In 
the Wwh'ngion Navy Yard. foiowing a quick 90-day renovation of a warehouse with no windows directed 
by RoNsri Kennedy. McMahon was careful to clarify that he was an employee of NPtC In 1963 not the 
CIA, and that the CIA only ’paid his salary.* 

-McMahon did recall the Zapruder tttm analyst In some detal, and confirmed ARRB i understandlna 
that tho analysis (ol which frames In which sHoa ItrOck occupants of the limousine) was performed at the 
request of the Secret Service. He recalled that a Secret Service agent named "Bill Smith* personally 
brought the film over to NPIC. and that to personnel Involved In to analysis were himself (McMahon) 

Bil Smith of the USSS, and a third person whose name McMahon would not reveal to us during the 
Interview ’because he la still current* «W9 

•TIMING: McMahon thought that to analysis had occurred only *1 or 2 days* after the assassination; 
he also recalled that there was a great sense of urgency regarding the desired product, and that he had to 
*work all night long* to complete to required work (described below). At one point he said he thought he 
had gone Into work about t A.M. to commerce to analysis; later he corrected himself and said that 
perhaps H was more like 8 P.M., but that In any case he waa sure that to work oocurred after normal 
working hours, required Mm to return to work, and tot the analysis went on iN night long. 

-McMahon never used the name Zapruder film during the Interview; he repeatedly referred to the film 
in question as an ’amateur movie* of to assassination brought to NPIC by to Secret Sarvioe. 

-PROVENANCE OF THE FILM: McMahon stated that Secret Service agent Blit Smith claimed he had 
personalty picked up to film from the amateur who had exposed It, had Itown H to Rochester tor 
developing, and had fhen couriered H to Washington, DC to NPIC for analysis and for the creation of 
photographic briefing boards, using stifl photographic prints enlarged from selected individual frames of 
to movie. After twice mentioning Rochester as to alia where the film was developed. Dave Montague 

, ?/ pea,y wh * ,her McM " ho ° '•*•"<"9 * RI.T.. or Kodak) asked whether he meant 
Kodak, and McMahon emphatically said 1 mean Kodak at Rochester.* I asked Mm how firm he was that 
trus is what the Secret Service agent told Mm, and he said he waa 'absolutely certain.* 

-REASONS FOR ANALYSIS AT NPIC VICE ANOTHER LOCATION: McMahon said that USSS 
agent Bill Smith told him the reason the film had been couriered to NPIC waa because NPIC had special 
enlarging equipment which Kodak dfd not have at Rochester. McMahon said that after to 
snafysla of where shots occurred on the film was completed, many frames were selected (’perhaps as 

Z 0 ' mof » th * n ■toll 40*) for reproduction as photographic prints, and that NPIC'. special 

0-20-40 enlarger* waa used ro magnify each desired Image frame *40 times Its original sire lor the 
mamriacture of Intemegattves.’ “McMahon said tot to Msmogstlvet were ton used for the production 
of multipie oolor prints of each seleclad frame. He said that to color lab at NPIC where he worked did no* 

P L BPBr "J^? U *' briefin ° board, “ but ■•■urined to briefing boards were prepared somewhere 
else at NPIC, in some other department. 

-In response lo clarification questions by Home. McMahon said that a/ no fime was to amateur movie 
cop/ed as a motion pictvna film .and tot the onty photographic work dona at NPIC was to make color 
prints. He couW not remember whether to prints were 5* X 7* formal, or 8* X 10* format. 

-Home asked whether he waa working with to original film or a copy, and McMahon staled with tome 
certainty that ho waa 'sure we had to original film.' Home asked why. and he said tot he waa sure K 
was to original because It was Kodachrome. and because It was a 'double 8* movie. Home asked Mm lo 
clsrify whether the home movie was ill or unsIK. and McMahon said that he was pretty sure the flm was • 
UNSUT. because *we had to Up It over lo aee to image on to other side In to correct orientation * He 
said tot the movie was placed In an optical printer. In which to selected frames were then magnified to 
40 times their original size for to production of IntemegatJves. Ha said a ’liquid gate* process was used 
(on to home movie frames) lo produce to Intemegalives. 

-Prior to the production of intemegatlvee and color prints for briefing boards, he said he recalled an 
an.iynis to determine where to 3 shots hit.* He said he would not share to results of to analysis with 
us on to telephone. The film was projected as a motion picture 4 or 5 times during to analysis phase 
for purposes of determining *where to 3 shots ML* 

A! this point Home informed Mr. McMahon tot CIA's HRG had deposited a surviving briefing board 
and the original working notes in to JFK Collection In 1993 ter access by to pubic, and that they wars 
not classified. Montague promised to send McMahon an information package explaining to JFK Act and 
to Review Board's mandate, and Home and Montague asked Mr. McMahon la he would be willing to 
submil to a formal, in-depth, recorded interview at Archives II with to briefing board and to working 
notes available to him during the interview. He agreed. 

•McMahon explained that to working notes were ’prepared Jointly by to 3 of us working on to 
project that night* END ’ 
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MEETING REPORT 



Document's Author: Douglas Horne/ARRB Date Created: 06/16/97 



Meeting Logistics 



06/17/97 

CIA 

Morgan Bennett Hunter (Ben Hunter) was Interviewed by Doug Home, Jeremy 
Gunn, Dave Montague, and Michelle Combs 

ARRB Stall Interviewed Ben Hunter (Grammatical Edita Made on June 19, 
1997) (Final Edit Made June 20, 1997) 



Date: 

Agecny Name 
Attendees: 



Summary of the Meeting 



(who also worked on the Z-lllm analysis). Mr. Homer A. McMahon, to the ARRB via Barry H ana Is on at 
HRG. Previous to this Interview, ARRB staff had conducted a brlel Initial assessment Interview of Mr. 
McMahon on the telephone. 

a 

Mr. Hunter was on active duty In the USAF prior to working for NPIC (National Photo Interpretation 
Center). While In the Air Force es an enlisted man (al Offut Air Force Base In Nebraska, at SAC 
Headquarters), he received photographic training and worked on 'special processing' program*, which he 
explained were aerial and early satellite photography (reconnaissance) products. He said he was ottered 
a rob at NPIC before he left the Air Force. He said he left the Air Force on 30 November 1962, started 
working at NPIC (then located at 5th and K Streets In the Steuart Ford dealership building In NW 
Washington) on 17 December 1962. and helped NPIC move to its new quarters at BLDG 213 in the 
Washington Navy Yard on January 1, 1963. He said that he worked on the same kind of aerial/sateflite 
reconnaissance products at NPIC as he did In the Air Force; he specifically mentioned that NPIC had the 
capability to handle 70 mm KH4 film, and 9.5' U-2 KHB film. He said that the majority of his experience in 
the Air Force was with B & W film, because all of the reconnaissance film In those days was B & W. He 
said that he assisted Homer McMahon In establishing the Color Ub al NPIC aometime during 1963. after 
working 6-9 months in the B & W section at NPIC; he said Homer McMahon was tte head I of the new 
color lab and was his supervisor. Just prior to leaving the Air Force, and just after joining NPIC, Mr. 

Hunter said he did a lot of work on reconnaissance photography ol surveillance of Cuba luting, and 
following, the Cuban Missile Crisis. He said much ol the work was follow-up photography to ensure that 

the Soviet missiles really had left Cuba. 

Mr. Hunler said he dkJ participate in en NPIC event involving the Zapruder film in 1 963, but cautioned 
at the beginning of the interview that his memory of this event was 'extremely fuzzy, and UB 
repeatedly that Mr. Homer McMahon's memory was probably much better than his Listed below s a 
summary of the essential pieces of information he passed to us during the interview: 

-He recalled that he and Homer McMahon worked with the Zapruder Him i very shortly lhe 
ncnassinallon in 1963 just 2 or 3 days afterwards. At another point he said h may have been the e Y 
^a^rdav^or Sunday KSver^ a? and th.t he thought It was prior to the funeral of President Kennedy. 

He recalled that no one else from NPIC (other than he and Homer McMah°n) was tn the buiWi^Q. wW 
He recaneo ma no ^ akmnri o( lha aMa sslnation; he also recalled that he had to dove In 







Hglt! fer /g tii 



r ( (a (/W\ 



:a 



lie Created: OS/18/97 



nterviewed by Doug Horne, Jeremy 

>9 

immatlcal Edita Made on June 19, 



Mew was arranged by HRQ al 
otoyee), during C-Span coverage of 
d on an analysis of Ihe film at NPIC In 
the name of his sypervteor at NPIC 
o the ARRB via Barry Harrelson at 
Initial assessment InteMew of Mr, 



VPIC (National Photo Interpretation 
5e Base in Nebraska, at SAC 
eneial processing* programs, which he 
-ce) products. He said he was offered 
nee on 30 November 1962, started 
•rd dealership building In NW 
ew quarters at BLDG 213 In the 
i on the same kind of aerial/satellite 
cificafly mentioned that NPIC had the 
d that the majority of Ns experience In 
e film In those days was B & W. He 
* at NPIC sometime during 1963. after 
IcMahon was the head of the new 
, and just after joining NPIC, Mr. 
surveillance of Cuba during, and 
fo«ow-up photography to ensure that 

s Zapruder film in 1963, but cautioned 
extremely fuzzy,* and told us 
better than Ns. Listed below is a 
Ing the InteMew: 

ruder film very shortly after the 
he said It may have been the next day 
ir to the luneral of President Kennedy. 
McMahon) was in the building, which 
I also recaJJad that he had to drive In 



vv ♦-rt.i 






-ffvlpjlh 




NPIC Interviews 



315 



from home to do this job, and that he was not already at work when the project was assigned. 

-He recalled that a 'Captain Sands* delivered the home movie of the assassination to him and Homer 
McMahon; he thought Sands (a person In civilian ctothes whom was simply addressed as 'Captain”) was 
probably with the CIA Office of Security, or perhaps was the NPIC Head of Security, but could not be sure 
today. He said that another person may have been present or arrived with Sands, but could not 
remember much about that. Later in the interview, when he was asked whether he remembered any 
Secret Service involvement, he said that our question did ring a bell with him. and that yea. he did believe 
there may have been a Secret Service employee prosent. He said that the others (Sands, the person with 
Sands, and McMahon) were already present when he arrived. He said Sands remained 'close by,* 
observing the work, white he and McMahon handled and worked with the Zapruder film. 

-He said Sands directed that he and McMahon not talk about their work that night with anyone, not 
even anyone else at NPIC, and that H people were to press him on it, they were to be directed to call 
Captain Sands. In fact, when he put In for overtime for the Zapruder film work. Hunter said he would not 
tell the Head of the Photographic Lab the reason, Ihe person became upset, and he had to direct that 
supeMsor lo call Captain Sands for an explanation. 

-The Zapruder film was not copied as a motion picture; In fact. Hunter said that NPIC did not have that 
capability for color movies, since they were in the business of still, B & W reconnaissance photography for 
Ihe most part. He said thal the assigned task was to analyze (l.e., locate on the film) where occupants of 
the limousine were wounded, including 'studying frames leading up to shots,' and then produce color 
prints from appropriate frames just prior to shots, and also frames showing shots Impacting limousine 
occupants. He recalled laying ihe home movie out on a light table and using a loupe to examine individual 
frames. He could not recall whether they received any instructions as to number of shots, or any 
guidance as to where lo look In the film. ^ 

4fe recalled making Intemegatives from about 8 total selected frames from the movie, and then 
making multiple (number uncertain) 8' X 10* or 9* X 9’ color prints from Ihe Intemegatives. The machine 
used lor manufacture of the Inlemegatives was e *10 X 20 X 40 enlarger.' He said that on initial attempts, 
the internegative size was 8* X 10*. but that later the size of the intemega was 'cut down.’ By tNs he did 
not mean cropped, but that the final Intemegs used were smaller than the initial size of 8* X 10*. He said 
lhal the process Of selecting frames of interest, and the production of the Intemegatives, took a minimum 
of 1 to 2 hours, and perhaps a maximum of 3 to 4 hours to accomplish. 

-He did not personally participate in the making of any briefing boards, allhough he said he would not 
be surprised to find out that someone else al NPIC may have. 

-His memories of film content were limited to seeing a skull explosion, bone fragments, and Jackie 
Kennedy crawling on the trank of the car. Apparently to those Involved that night the film was only 
referred to as a 'home movie.' but he seemed convinced that It was Ihe Zapruder film based on 
subsequent viewings of It over the years In documentaries. He had no Independent recollection of which 
way the President's head moved (forwards or backwards) from his memories of work that night. He 
recalled that there were 2 or 3 frames showing the 'head explosion.' which he alternatively described as 
*a cloud of material surrounding President Kennedy's head.' 

-His impression Is thal the film was probably In 18 mm format, but was not of an unslit double-8 mm 
film. It was his strong Impression thal they ware working with Ihe original, but when asked whether there 
were images present between the sprocket holes, he said that It was Ns reasonably strong Impression 
today that there were no such images present between the sprocket holes in Ihe film he examined at 
NPIC Al one point hb described the film as 'not high resolution.' 

-Alt materials created or used had to be fumed in to Sands upon completion of their work: the motion 
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CALL REPORT 



Document's Author: Douglas Home/ARRB Data Created: 06/28/97 



Who called whom? Douglas Homo called Morgan Bennett Hunter (Ben Hunter) of CIA 



Date: 06/28/97 

Subject: Doug Home Called Ben Hunter 

Summary of the Call: 

10 "7 ??, *" Juty 2 ' '" 7 ***" Mr. McMahon had baan 
cancelled (at his -Ben Hunteris-request) and that Mr. McMahon had rejected the \enini\u* w . - h.ri„i . i 

/; ,e 7' ew da,e ol Ju, y 1 1 ( ,of Mn * r «»*on Hunter had been unavailable on July 2-vacation) I told 
m h9re was 00 scf ^dulod dale now (or our Interview with Homer McMahon and that mv Inaimr-tinn, 
wem interview Homer McMahon as soon as practical, a. a time convenl^’to Mr ' 

' ' * Ben Huntaf ) was available at that time, we would Indudo him; otherwise, we would schndtie a 
second Viewing of the briefing board panels lor him subsequent to the McMahon Interview. 

? n °. W J.«?i fi8C,JSS,0n 0f ,h0sa detail*. Mr. Hunter said that he had been thinklno about 

•venial NPIC which he discussed wHh us. and wished to emend his pmZ, ^ 

I gain l n ° W II? 118 ’ 3 SeCrel SefViC6 ® 0ent *** d0,lvar lhe to NPIC; 

-Ho said he now believes it was the Secret Service agent who said 'don’t discuss this with amm™ 

and II people persist in knowing what you were doing, refer them to Captain Sands*' ^ ' 

-He said he now is fairly certain that Captain Sands was a high-ranking In NPICTs 

management structure, possibly the second or third highest ranking membeToF thT^rgani 2 at (on He 
does still recall that Sands was present during the NPIC event he discussed with us-the ™nul H 
intemegativos and prints from selected frames of the Zap ruder film. manufacture of 

Mr. Hunter said that he still wants to talk with Homer McMahon, even If they cannot view the 
photographic briefing board panels together due to schedule conflicts. I told him this was fine but •hat w . 
•van. a<j to interview Mr. McMahon first, and promised to pass McMahon's tAi«nhnn. n , ’ 

ARRB had concluded Da discussion, with M°(Z^ END McM ' h ° n * " lephone numb<,r 10 hta 
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-A, h. talked during th. «. -"*£ 

expanded, to the poM l*h;m ££ end about .he dataVa o««re 

t»urs olwork. H. recalled M th. wed. 

started during the daytime, and ended during the night-time. 

•When asked, he said he did recall counting Irame numbers (La., counting oft the location ol selected 
frames) on the movie fitm. 

• •* 

Whan asked If he or his co-worker McMahon made any notes, he said that he hod no specific 
recoli^ion of having done so. but that If they did. the notes were probabty related to color correction 0-e.. 

use of fitters). 

-examination of npic working NOTES: Th. npic 

to FO.A l.w.ult. as « 

JSE^tkA^lTlBM bv ma ClA^HRG. along with ona .urvMng bridling board (which consists ol 4 
Collection at NARA In ^ n * g • jci <39 • which la one lame flat confining the tour 

panel.). The briefing ^a'dtsal.oln JFK lhe ortfl |nJhIortdnQ note. Irom NPIC. 

ARRB stall had a good photocopy ol lha working note, with thorn, but not the brtetrng board. 

-Comments ol Mr. Huntar during axaminatton ol tha NPIC woridng note. are aummarizad below. 

He recognized his handwriting on only one page: the handwritten P a 3 ewl ^ h 

hall page wa. not hi*. He did not remember ie.lng the page before, or wtnewlng its creation, or wn mg 

ac^;, 3 ~l.we„a,,o, and Sooo. ST 

soeed. look place during lha nlghl he and Mr. McMahon perlormed lh.it work. He wM°lt'.ab«lel »>»• 
SSL, described In the NPIC working note, occurred during a second event at NPIC. o 

° Ca l!!lHe > ^eld^ maTto* kMhaklnd ol analysl. represented by ihe NPIC note, looked 
been done by mensuration expert. .1 NPIC. and sakitlml H 'ht. r^ »»* <^ h * ,hal 

candidate, tor this kind ol analyai. would be either Todd Auguslina. Man GB. or Slave C a . 

. i„ 8aid thl! . he could recall no discussion ol the film speed ol Ihe camera which took the 
— Ha said ma ne coura and an 18 FPS, timing scenario for shots is 

assassination movie (whereas In the notes, born a 1 u r anu «" » * 

laboriously w , w „ don, again' during the tenure ol the Warren Commit 

did not waver Irem hi. opinion that only about 8 treme. ware aalecred lor reproduction that night by he 
and Mr. McMahon. 

Mr. Gunn asked Mr. Hunter to review his pay stubs Irem 1963 to sea II he oould determine, from 
overtime records, the timing of this even!. Mr. Hunter agreed. 

At tha conclusion ol the interview Mr. Hunter expressed a desire to get together ^ 
and rellTatwuMhasa .van, a from ,963. W. askerl him to deter un6, atter * 
McMahon In person. Jeremy Gunn then suggested that on the day we schedule a formal McMahon 
,nt«A/i«w at NARA. that we Invite Mr. Hunter the same day so that following tha McMahon Intoivtow. both 
51 3d view the briefing board and original notes together and share their impressions with each other 

Mr. Hunter said he liked lhat Idea. END 
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MEETING REPORT 



Document's Author: Douglas Home/ARRB Date Created: 07/15/97 



06/26/97 



fleeting Logistics 



07/14/97 

WHnesses/Consultants 

Homer McMahon, Jeremy Gunn, Doug Home, Michelle Combs, and Mane 
Fagnanl 

ARRB Interviewed Homer McMahon 



Date: 

Agecny Name 
Attendees: 



Ben Hunter) ol CIA 



Summary of the M eeting 

ARRB stall followed up its June 9, 1997 telephonic Initial assessment Interview of Mr. ^Mabon with 
an In-depth. In-person interview at Archives II during which the original woricingnotes fromNPICanda 
surviving photographic briefing board could be used as exhibits to test the recollections of the wttne s. 

The Interview was audiolaped; therefore, this meeting report will only recount substantive highlight of the 
Interview. (All statements which read as If they were -facts- are actually Mr. McMahons recounting ol 

events as he remembers them In 1997.) 4 _ e _ 

Mr. McMahon was manager ol the NPIC (National Photo Interpretation Center) color lab In . 9M. 
About two days after the assassination of President Kennedy, but before the funerd took place, a Secret 
Service agent named ‘Bill Smith’ delivered an amateur film ol the assassination to Nf I and request 
that color prints be made ol frames believed associated with wounding (frames In which shots occurTwr), 
for purposes ol assembling a briefing board. Mr. Smith did not explain who the briefing boaris would be 
for or who would be briefed. The only persons who witnessed this activity (which McMahon described sb 
an ’all nighl job*) were USSS agent Smith. Homer McMahon, and Ben Hunter (McMahon's assistant). 
Although no materials produced were stamped with classification markings, Smith told MoMahon ihai the 
subjeci matter was to be treated as ’above top secret;’ McMahon said that not even Ws supervisor was 
allowed to know what he had worked on. nor was his supervisor allowed to participate. Smith told 
McMahon that he had personally picked up the film (In an undeveloped condition from the man who 
exposed il) In Dallas, flown It to Rochester. N.Y. (where It was developed by Kodak), and *^'\ nown rt 
down to NPIC In Washington so that enlargements of selected frames could be made on NPICs 

state-of-the-art equipment 

After the film (either an unsfit original or possibly a duplicate) was viewed more than once ona 16mr 
projector in a briefing room at NPIC. the original (a double-8 mm unsIH original) was placet I In a 10X20X4 
precision enlarger, and 5* X 7* format IntemegaUves were made from selected frames. A full-immersion 
•wet-gate' or liquid gate process was used on the original film to reduce relractivity of the film and 
maximize the optical quality of the Intemegatlvss. Subsequently, three each 5’ X 7’ contact prints were 
made from the IntemegaUves. He recalled that a minimum of 20, and a maximum of 40 frames were 
duplicated via IntemegaUves and prints. All prints, Intemegatives, and scraps wore turned over to Bill 
Smith at the conclusion of the work. Some working notes were created on a yellow legal pad. and they 
were turned over also. At the conclusion of the work. McMahon said he knew that briefing boards were 
going to be constructed at NPIC from the prints, but he did not participate in that, and did not know who 
did McMahon stated definitively that at no point did NPIC reproduce the assassination movie (l. ie 
Zaoruder film) as a motion picture; all NPIC did was produce intemegatives and color prints ol selected 



t of Mr. McMahon had been 
acted the tentative rescheduled 
Tble on July 2-vacatlon). I tcrid 
lahon, and th^t my Instructions 
mieni to Mr. McM^ton. I told him 
otherwise, we would schedule a 
AcMahon Interview. 



he had been thinking about the 
revfous comments os follows: 
Tutorials to NPIC; 

’don't discuss this with anyone, 
Ttaln Sands;’ 
king employee In NPICs 
3mber of the organization. He 



ssed with us- the manufacture of 



sn If they cannot view the 
I told him this was fine, but that we 
Va telephone number to him after 



g a "briefing board 





III 


PANEL 


IV 


Frame 


Print 


Frame 


No. 


No. 


No. 












! 



320 



Murder in Dealey Plaza 



NPIC Working Notes : McMahon recognized the half-sized sheet of yellow legal paper containing a 
handwritten description of briefing board panel contents, and on its reverse side containing a description 
of the work performed that night and how long each step took, as being written In his own handwriting 
(and partially In Ben Hunter's). He said that three other fuH-langth yellow legal pad pages of notes 
(containing three possible 3-shot scenarios, aid FPS and 18 FPS timing analysis, and additional timing 
compulations) were not In his handwriting, and were not made by him or previously seen by him. 

Briefing Board Panels (41 : McMahon looked at the 28 photographs on all (our briefing board panels, 
and said that he had made all of them; he also said that some were missing. I asked him which types of 
images that he had produced he thought were missing, and he said he thought motorcade images from 
prior to frame 188 (i.e.. earlier In the motorcade, belore the limousine disappeared behind the roadsign) 
wars the photographs he produced which were not on the briefing board panels. He said it looked to him 
like the prints he had produced had been trimmed, i.e., made smaller. END 
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(Undated) NPIC notes related to processing of home movie frames 

[Editors note.- In a memorandum not included here, Douglas Home reports 
that, based upon his interviews with Homer McMahon and Bennett Hunter, it 
became evident that the types of processing mentioned here C shoot intemegs . 
. . print test . . . make three prints @") refers to the production of still frames, 
"with the manufacture of greatly magnified individual 8 mm movie frames 
as intemegatives as the intermediate step in (his process" in preparing three 
briefing boards with the same 28 still frames apiece rather than to the 
reproduction of the film as a motion picture (original emphasis).] 
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Meeting Logistics 

Date: 

Agency Name: 
Attendees: 



08/14/97 

CIA e 

Morgan Bennett ("Ben^ Hunteij Homer McMahon (Retired NPIC), Doug 
Home(ARRB) . and Jim Goslee (ARRB) 

Processing ot Zaprudor Film by NPIC In 1963 (Rsvlaad August 15, 1997) 



Topic: 

Summary of the M eeting 



Jim Goslee and I met this date with Bennett Hunteij at the National Archives In order to show him the 
surviving NPIC briefing boards (and associated original NPIC working notes) m ade from blowups of 
individual frames Irom the Zapruder film. When ARRB staff Interviewed Mr. Hunter] on June 17. 1997, we 
promised him that we would s how hi m the NPIC briefing boards at Archives II: this meeting was the 
delivery on that promise. Mr. Hunted brought Homer McMahon, hit former supervisory NPIC (and the 
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interviewed Mr. McManon at Arcnives u ana snown mm uw uuomiy a..u / , a 

July 14, 1997.1 - b . /fa f , 

Mr. Hunter] and Mr. McMahon examined the 4 NPIC briefing board panels friuntei j for the first time. ^ ^ 

and McMahon for the second time), and the original NPIC working notes, both of which can be found In- *77 V, yj 

flat • 90A. V ' 

Mr. Hunter] confirmed unequivocally that this was the material that he and Homer McMahon copied the' 
weekend of the assassination. I asked him il he now recalled making more than 8 prints, and he said 
no -that he still recalled making only about 8 prints-but reiterated again that the prints on the briefing 
boards ore the same work material/subject matter he and Homer printed that night at NPIC in November 
1963 

I asked both men If they still recalled that their event occurred prior to the President's funeral, and they 
both emphatically said yea. Mr. McMahon said he belie ves they performed their work the night of the 
same day the President was assassinated, and Bennett hunter] said he was ol the opinion they did their 
work on the second night after the assassination (t.e., Saturday night). 

At one point Mr. McMahon said *1 know who [at NPIC) made the briefing boards, but I’m not going to 
tell you." Later in our meeting I asked him If he would reconsider his decision not to reveal the Identity of 
the person whom h* believed made the briefing boards, and he said he would not explaining that the 
person may stHI be ‘current/ He did stato that the Secret Service agent took the materials to this person 
and stayed with the NPIC employee who made the briefing boards during that process. 

Both men examined the NPIC working notes again (the originals from flat • 90A), and both agreed 
that the only page they saw the night of their work was the half-sheet of yellow legal paper, which contains 
an itemization on Hs ‘reverse’ side of various stepa In the developing process for the Intemegatlves and 
still prints, and the times required to perform each step. Homer McMahon stated that on the reverse aide 
where trie entry ‘print tear la found, trie print test consisted ot making one 8‘ X 10‘ print, and one 5‘ X T 
print. (The 8‘ X 10‘ print from the print teat can be found today in fiat « 90 A.) McMahon confirmed that on 
the ‘front’ side of this scrap ol paper, he did not recognize the information regarding the briefing board 
panels as his handwriting, but did recognize the arithmetic calculations at the bottom ol the page as being 
In his own hand. Bennett Hunter recognized two words at the top ol columns one and two of this page 
(‘print #‘ and ‘frame #*) as being In his own handwriting, but no others. Both men agreed that none ol the 
long sheets of yellow legal paper which are part of the NPIC working notes were seen or produced by 
them in November 1963. They both felt, following discussion, that some of the photogrammetry experts at 
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Murder in Dealey Plaza 



NPIC In 1963 probably produced those notes regarding the 3 different shot-scenarios, film speed 
seconds between shots, etc. 

Homer McMahon remembered again that the Secret Service agent stated definitively that the 
assassination movie was developed in Rochester, and that copies ol it were made in Rochester also and 
that ha personally watched one of thos e copie s projected at least 10 times that night pnor to making the 
internegatives of selected frames. Mr. Hunter] agreed that it seemed vary likely to him that the copies of 

the motion picture film would ’probably have been made at Rochester," but did not Independently recall 
that himself. 

Mc ^ on i f6callad !hal C«P‘*ln Sands was a Navy Captain who was one of the duty officers a 
NPIC; Bennett Hunteij never did recall the name "Bill Smith’ (the Secret Service agent remembered hv 



(Undated) NPIC 
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